
 

T his has been a rough winter.  What 
made it really hard for me was not see-

ing my fellow directors throughout the 
state (except at All-State)...but we are go-
ing to change that.  Hopefully I’ll see more 
of you very soon. 
 
I belong to DMEA for All-State and inser-
vice opportunities.  I belong to IAJE be-
cause it is the best source for me to keep 
abreast of jazz education techniques.  I 
belong to ACDA because it is a source of 
inspiration.  It is from ACDA that I have 
learned what heights are possible and at-
tainable for me and my students.  As Dela-
ware’s president, I had hoped to bring that 
excitement to all of us through workshops 
and get-togethers.  Although that has not 
happened yet, stay tuned! 
 
A sampling of our recent accomplishments 
and upcoming events follows: 
 
• The web site, DEACDA.com, is up and 

running.  We want to improve upon 
it...but we do have a web site! 

 
• We added new positions to the ACDA 

Board and the articles every board mem-
ber has written for each issue of Da 
Capo made this publication the most 
interesting and read-worthy one in our 
state.  I am SO proud of each person on 
the board for their willingness to share 
their expertise, but then again, that is 
exactly why ACDA exists!  In particular, 
Marji Eldreth’s articles on Broadway 
and Opera have been wonderful, and I 
look forward to reading articles written 
by our two newest Board members, Jazz 
R&S Chair Ryan Pryslak and Multi-
Cultural Liaison Tamba Giles. 

 
• Kara Newham and Jeanmarie Brad-

dock and their committee of Kelly Hud-
son, Jenny (Ellis) Ward, Elizabeth Tro-
zer and Lysbet Murray did a fabulous 
job as they organized and ran the Chil-
dren’s Honors Choir Festival each year.  
Could it be we will need to have two 
next year, one upstate and one down-
state?  It is my hope that we will do even 
more to support our elementary school 
teachers in the future. 

 
• Gary Smith, Tom Sabatino, and Paul 

Head organized and ran the State Choir 
Festival each year.  Joe Hocking and 
Vonnie Perrine both hosted this event at 
their schools.  We have plans to make 
the festival more teacher-friendly next 
year, and many choirs that missed this 
year have plans to participate in 2008.  
Choir directors that have attended this 
festival know it is an invaluable resource 
for improving our skills as conductors 
and teachers. 

 
• Music in Worship Chairs, Nicole Al-

drich and Betsy Kent planned and ran 
Worship reading sessions each year. 

 
• The Da Capo newsletter has been better 

than ever, thanks to editor Marybeth 
Miller. 

 

• We planned a joint Delaware ACDA, 
IAJE, and DMEA Jazz Choir event that 
we unfortunately had to cancel because 
choirs had scheduling conflicts.  How-
ever, it was wonderful that all three or-
ganizations were willing to collaborate 
and contribute financially to make this 
event a possibility.  (Thanks goes to 
Tom Dean and the DMEA Board for 
being so willing to support this en-
deavor.) 

 
• We are planning a DE ACDA music 

reading session for August 16, 2007!  
We will read through music appropriate 
for Elementary, Middle School, and 
High School choirs.  We will also have 
sessions for Women’s Choir and Multi-
cultural music.  Best of all, you get to 
keep the octavos! 

 
• We are planning to have a Women's/ 

Men's Choir Festival in November 2007.  
If you have suggestions or can help, 
please contact our Women's Choirs R&S 
Chair, Marybeth Miller. 

 
• We are planning our first Annual DE 

ACDA Dinner for June 13, 2007.  We 
want to meet, eat, talk and honor both 
the incoming and outgoing board mem-
bers.  It will be a chance to meet and talk 
with fellow directors throughout the 
state.  Don’t we need that!  And -- two 
words -- door prizes! 

 
• We will plan specific dates for all of our 

events for the next two years (board 
meetings, the annual dinner, Children’s 
Honors Choir, State Choir Festival, 
Reading Sessions, etc.) so members can 
put the dates on their calendar now! 

 
• Both Margaret Anne and I will present at 

the 2007 Voices United regional confer-
ence in August.  My session is entitled 
“Jazz Music for Concert Choirs” and 
Margaret Anne will present a session on 
multicultural music.  Oh yeah, Stephen 
Hatfield and Anton Armstrong will also 
be there! 

(continued on page 10) 
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Da Capo is the official 
newsletter of the 
Delaware ACDA 

chapter.  The purpose of 
our newsletter is to 
generate interest in 

ACDA and the choral 
art, inform members of 
upcoming member- or 

ACDA-sponsored 
events, offer support 

and encouragement to 
members, and provide 

helpful information and 
resources for members 
in all areas of choral 

activity. 
 

♫ 
 

The Delaware ACDA 
Officers and 

Chairpersons welcome 
your comments, 

suggestions, and article 
contributions!  Please 
email each chair for 

chair-specific 
comments/concerns, or 
contact the Da Capo 

editor at 
mkm576@verizon.net.   

 

♫ 
 

The views, opinions, 
and conclusions or 
recommendations 
expressed in this 

newsletter are those of 
the individual author(s) 

and may or may not 
reflect the views of the 

editor or others 
affiliated with ACDA. 

 

President 

Martin Lassman 

Cab Calloway School of the Arts 
100 North DuPont Road 
Wilmington, DE 19807 
W: (302) 651-2700 x179 

Cell: (302) 893-0168 
Email: CCSAVocal@verizon.net OR 
martin.lassman@redclay.k12.de.us 

 
Past President/Vice President 

Nicole Aldrich 

St. Paul’s Lutheran Church 
701 S. College Avenue 

Newark, DE 19713 
H: (410) 392-6136 
W: (302) 368-0064 

Email: saintpaulsmusic@comcast.net 
 

President-Elect 

Margaret Anne Butterfield 

Wilmington Friends School 
101 School Road 

Wilmington, DE 19803 
W: (302) 576-6764 

Email:  
mbutterfield@wilmingtonfriends.org 

 

Treasurer 

(see President) 

 
Da Capo Editor 

Marybeth Miller 

Wilmington Music School 
4101 Washington Street 
Wilmington, DE 19810 
Cell: (302) 893-5687 
Fax: (410) 658-9905 

Email: mkm576@verizon.net 
 

Editor & Historian 

Barbara Swartz 

140 Brennan Drive 
Newark, DE 19713 

W: (302) 454-2164 ext. 1113 
Email: swartzb@christina.k12.de.us 

 
Web Design 

Ryan Tibbetts 

334 East Main Street, Apt. C-10 
Newark, DE 19711 

Cell: (302) 354-2001 
Email: rtibbett@udel.edu 

 

 

 

 

 

 

 

 

 

 

 

 

Children’s Choirs 

Jeanmarie Braddock &  

Kara Newham 

 

Jeanmarie Braddock 

The Independence School 
1300 Paper Mill Rd. 
Newark, DE 19711 
W: (302) 239-0330 

Email: jeanmarie.braddock 
@theindependenceschool.org 

 

Kara Newham 

P.S. DuPont Elementary School 
701 West 34th Street 

Wilmington, DE 19802 
W: (302) 762-7146 

Email: karanewham@gmail.com  
 

College & University Choirs 

Paul Head 

Director of Choral Studies 
Department of Music  

University of Delaware  
Newark, DE 19716 
H: (610) 345-0323 
W: (302) 831-3397 

Fax: (302) 831-3589 
Email: pdhead@udel.edu 

 
Community Choirs 

Michael Larkin 

Wilmington Music School 
4101 Washington Street 
Wilmington, DE 19810 

H: (302) 475-5658 
W: (302) 762-1132 

Email: mlarksing@aol.com 
 

Jazz Choirs 

Ryan Pryslak 

3101 Sapphire Court 
Londonderry 

Wilmington, DE 19810 
H: (302) 384-8537 

Email: opusonejazz@yahoo.com 
 

Junior High & Middle School Choirs 

Gary Smith 

H. B. DuPont Middle School 
735 Meeting House Road 

Hockessin, DE 19707 
W: (302) 239-3420 

Email: gary.smith@redclay.k12.de.us 
 

Men’s Choirs 

Paul Gray 

Pencader Charter School 
170 Lukens Blvd. 

New Castle, DE 19720 
(302) 983-4012 

H: (302) 731-9410 
Email: pgrayde@mac.com 

 
 

Multi-Cultural Liaison 

Tamba Giles 

Thomas Edison Charter School 
c/o Tamba Giles  

2200 N. Locust St.  
Wilmington, DE 19802 

H: 610-745-6573 
Email: tamba77@hotmail.com 

 

Music In Worship 

Nicole Aldrich & Betsy Kent 

 

Nicole Aldrich 

(see Past President) 

 

Betsy Kent 

Director of Music Ministries 
Newark UMC 

69 East Main Street 
Newark, DE 19711 
H: (302) 368-8364 
W: (302) 368-8774 

Fax: (302) 368-8705 
Email: blkent@udel.edu 

 

Musicals & Opera Liaison 

Marji Eldreth 

Cab Calloway School of the Arts 
100 North DuPont Road 
Wilmington, DE 19807 

W: (302) 651-2700 
Email: 

marjorie.eldreth@redclay.k12.de.us 
 

Private Schools Liaison 

(see President-Elect) 

 
Senior High School Choirs 

Thomas Sabatino 

Concord High School 
2501 Ebright Road 

Wilmington, DE 19810 
H: (302) 368-2794 
W: (302) 475-7254 

Fax: (302) 529-3094 
Email: thomas.sabatino@bsd.k12.de.us 

 
Women’s Choirs 

(see Da Capo Editor) 

 
University of Delaware  

Student Chapter Liaison  

 

President 

Caitlin Swords 

2310 Northcliff Dr. 
Jarrettsville, MD 21084 
Cell: (410) 937-5888 

Email: cswords@udel.edu 
 

Advisor 

Paul Head 

(see College & University Choirs) 

 
 

Delaware ACDA Officers and Repertoire & Standards Chairpersons 
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Choral Auditions 
for Children, Youth, 

and Adults 
 

Auditions are being held by appoint-
ment for the following choral groups 
based at Wilmington Music School: 
 

Wilmington Youth Chorale 
(ages 8-10).  A group designed to help 
young singers develop and improve 
healthy, independent singing skills 
while learning basic musicianship.  Stu-
dents will study unison and two-part 
repertoire. 
 

Delaware Children’s Chorus 

(ages 10-14).  A select ensemble de-
signed for young people who have some 
previous choral or musical experience. 
Repertoire explores various cultures, 
historical periods, languages, and styles. 
Musicianship taught through an empha-
sis on healthy vocal tone, sight singing, 
ear training, and three- and four-part 
singing.   
 

Select Choral Ensemble (ages 14-
18).  A select SATB choral ensemble 
for young adults.  Focusing on all as-
pects of choral and vocal technique, 
repertoire will include music from all 
eras and quality arrangements of some 
popular music and vocal jazz.  Ensem-
ble singing, blend, balance, diction, 
stylistic accuracy and expressive con-
tent will be thoroughly investigated.  
 

Delaware Women’s Chorus 
(women ages 18 and up).  Repertoire 
will include music from all eras and 
quality arrangements of some popular 
music. Ensemble singing, blend, bal-
ance, diction, stylistic accuracy and 
expressive content will be thoroughly 
investigated. 
 
Auditions for these ensembles will be 
held by appointment at the Wilming-
ton Music School.  Please call the 
school at 302-762-1132 for more details 
or to schedule an audition time.   

I  normally start off my Monday 
classes with a set of 15 musical terms 

and their definitions in a power point 
presentation.  We discuss each term, I 
give examples, and the students are 
quizzed on them on Friday.   
 
A few years ago, after a particularly diffi-
cult class, I decided there were other 
terms that I wanted my students to know 
before they graduated.  The following is a 
list of the terms (and definitions) of the 
words I would like each student to know 
before they leave my classroom.  I be-
lieve that most of us teach these concepts 
all the time in our music classrooms. You 
will notice that none of the following 
terms even mention the word “music” in 
the definition. 
 
• Art: 1) skill acquired by experience, 

study, or observation; 2) a personal, 
creative power 

 
• Craft: 1) expertness in workmanship; 2) 

an occupation or trade requiring artistic 
skill 

 

 
• Commitment: 1) an agreement or 

pledge to do something in the future; 2) 
a deliberate action 

 
• Discipline: 1) training that corrects, 

molds, or perfects the mental faculties 
or moral character; 2) control gained by 
enforcing obedience or order; 3) orderly 
conduct 

 
• Drive/Passion: 1) intense feeling or 

conviction; 2) a strong liking or desire 
for some activity, object, or concept 

 
• Enthusiasm: 1) lively or eager interest 

in a cause or activity; 2: strong excite-
ment of feeling 

 
• Focus: 1) to concentrate attention or 

effort; 2) a common center or objective; 
3) to gather into one body, mass, or 
force 

 
• Honesty: 1) uprightness of character or 

action. It implies a refusal to lie, steal, 
or deceive in any way. 

 
• Honor: 1) a sense of ethical conduct; 2) 

respect shown to another. 
 
• Integrity: 1) firm adherence to a code of 

moral or artistic values 
 
• Nuance: 1) a subtle distinction or varia-

tion; 2) sensibility to, awareness of, or 
ability to express delicate shadings 

 
• Respect: 1) high or special regard; 2) to 

give value and worth to something 
 
• Responsibility: 1) moral, legal, or men-

tal accountability;   2) RELIABILITY 
 
• Self-control: 1) restraint exercised over 

one's own impulses, emotions, or de-
sires 

 
• Skill: 1) a developed aptitude or ability 

♫ 

 
Definitions taken from: 

The American Heritage® Dictionary of the English 
Language, Fourth Edition 

and 
www.dictionary.com  

 

What Are We 

Teaching in our 

Classrooms? 
 

Marji Eldreth 
Musicals & Opera Liason 

marjorie.eldreth@redclay.k12.de.us 
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O ur conductor for the Delaware Chil-
dren’s Honor Choir this year was 

Joanne J. Ward.  I had the pleasure of in-
terviewing her following the event.  Ms. 
Ward is the Director of Middle School 
Music at Episcopal Academy in Merion, 
Pennsylvania.  She is also adjunct faculty 
in music education at the University of 
Delaware, Newark, Delaware, supervising 
student teachers at area secondary schools.  
She conducts the Delaware Women’s 
Choir at the Wilmington Music School and 
is in demand as a soprano soloist in the tri-
state area.  She maintains a private voice 
studio in both Pennsylvania and New Jer-
sey, specializing in the developing adoles-
cent voice. 
 
Jeanmarie Braddock: What is some ad-

vice you wish you’d received when you 

were first starting to teach? 

 
Joanne Ward: I thought long and hard 
about this.  It’s a hard question to answer.  
I wish someone had told me not to teach 
down to children; we shouldn’t give them 
(the audience or children) what they ex-
pect.  It’s not our job to entertain.  We get 
what we expect from them.  If we expect 

them to be children, they will rise to your 
expectations.  75% of our job as conduc-
tors is in what we pick as repertoire.  Give 
kids great music, and they won’t want the 
other stuff, or if they do, they’ll want it in 
small doses. 
 
Also, in the last 25 years, people have 
really started to realize more about child’s 
voice.  It would have been wonderful to 
have the information that we have now, 
but much of it simply hadn’t been done at 
that point. 
 

JB: What would you have etched in 

stone for your choirs as commandments 

for singing?                                                                                                                    

 

JW:  I have a sheet that I hand out to at 
least my middle school and higher choirs.  
It’s called “Rules for singing” ala J. Ward; 
it’s two pages long.  I’m always telling my 
choirs different phrases I’ll have on my 
tombstone.  They tell me it will be an aw-
fully large tombstone.  Some of them are: 
 
• The choir that breathes sings together 
• If I’m talking you should be writing 
• Listen louder than you sing 
• Communicating to the audience is our 

job—we do it by singing beautifully but 
also with our eyes, stance, body lan-
guage and using your face. 

 
JB: What composers do you feel consis-

tently write well for each level, be it 

women’s choirs, three part mixed, high 

school or treble? 
 
JW: There are so many composers that I 
look to: Rutter, James Mulholland, and 
Gwyneth Walker.  In SSA: Betty Bertaux, 
Henry Leck.  Bottom line; you have to 
know your group.  You have to know your 
ensemble and know your audience.  Many 
people write well, but the music may not 
fit your group.  It’s really a question of 
fitting the composer to the ensemble. 
 
JB: We often say you learn from previ-

ous directors either from what to do or 

what NOT to do.  Do you feel your own 

experience was shaped positively or 

negatively by previous conductors/

teachers and in what ways? 
 

(continued on page 5) 

 

Interview:  

Joanne J. Ward 
 

Jeanmarie Braddock 
Repertoire and Standards Co-Chair 

Children’s Choirs 

jeanmarie.braddock@ 

theindependenceschool.org 

Master teacher and conductor Joanne Ward directs  
the Delaware Children’s Honor Choir 
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for singing?                                                                                                                      

Interview: Joanne J. Ward 
(continued from page 4) 

 
JW: I tried to flash back to my college 
experience.  At that time my whole focus 
was solo literature and performance and 
choral work was the least important thing 
in the world at that time in life. 
 
It was my high school director, a graduate 
from Lebanon Valley, who probably had 
the most influence on my choral career. I 
still use exercises from him, diction tech-
niques in particular—not always fun, but 
tried and true. 
 
JB: How has your teaching style 

changed and developed from when you 

first started your career? 
 
JW: It’s embarrassing how much it’s 
changed.  When I first started I was only 
going to teach for a year.  I really had the 
impression that a children’s choir was sup-

posed to be this big, loud sound.  Meeting 
Linda Swears and taking a course at West-
minster Choir College was a big turning 
point for me.  She taught me about intona-
tion and that the sound can be so much 
more beautiful by supporting head tone; 
same things we expect of adults.  I’ve 
learned to listen harder.  I’ve become 
much fussier.  One of the hardest things to 
do is not to sing with my choirs as I direct. 
 
It’s been a complete 180° from when I first 
started.  Nobody said you need a lesson 
plan for a choir rehearsal when I first 
started.  For general music, yes, but for 
choral rehearsals it wasn’t mentioned.  
Now sometimes I have 4-5 rehearsals a 
day, and I always know in advance what I 
want from the rehearsal, even if it’s written 
on an index card that only I can read.  I 
pace better and manage time better.  At my 
stage in life, I don’t care anymore whether 
they like me.  I care about whether I’m 
doing my job, and if they like me, oh well! 
 

JB: What are some of the biggest chal-

lenges you have faced or currently face 

with your choirs? 

 
JW: Biggest challenge at every level is 
always rep choice.  My job currently is 
primarily middle school.  This is a tough, 
tough age to choose for.  Every year is 
dramatically different.  It could be SSA 
one year and SATB another.  There’s very 
little 3-part mixed that is really good qual-
ity anymore.  Most composers don’t want 
to write for this because it condenses the 
bass and tenor line, and you can’t use SAB 
cause the bass part is often out of the range 
of the changing male voice.  Also, class-
room management is always an issue. 
 
JB: Through life, most of us gather con-

cepts and make them our own.  What 

workshops have you attended that 

helped you evolve into the director you 

are now? 

 

(continued on page 13) 
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I  am writing this article at the begin-
ning of Holy Week—traditionally a 

time of stress and sometimes even panic 
for church musicians.  There’s a lot to do 
in the next seven days—my choir is sing-
ing at five services from Maundy Thursday 
to Easter Sunday.  As I take stock of the 
week, I find myself thinking about the 
many jobs my choir has to do—and how 
few of those jobs are singing anthems! 
 
Church choirs can get in quite a rut—one 
anthem after another, week in and week 
out, always at the same point in the wor-
ship service.  Even when choir directors 
carefully plan the anthems so that there is 
variety in voicing, accompaniment, and 
style across the weeks, it’s hard to avoid 
the sense of “same old, same old.”  And 
when the choir’s main responsibility is 
polishing and presenting anthems, it can be 
hard to shake the feeling that performance 
is everything.  Surely there is something 
more! 

Here are a few ideas to help your choir 
move beyond the anthem to a new sense of 
their purpose in worship: 
 
\ 
• One goal of the choir should be to 

enhance the worship service by facili-
tating congregational singing.   They 
can teach new hymns and service 
music to the congregation, sing out 
strongly on the old ones, and help 
keep the chanted psalm moving 
along.  As much as they might love to 
sing hymns in four parts, they should 
understand that sometimes they need 
to sing in unison to help the congre-
gation.  The choir might also be 
called upon to ring a simple handbell 
ostinato or play rhythm instruments 
with a congregational hymn.   

 
• In liturgical churches, the choir can 

sing the proper texts of the day, such 
as the gospel acclamation and the 
offertory.  Many worship planning 
guides for these denominations con-
tain these texts and suggest choral 
settings.  These texts relate to the 
scriptures of the day and give a 
greater sense of cohesion among the 
various parts of the service. 

 
• Singing the psalms is an ancient prac-

tice that can be intimidating to 
churches that have never tried it.  The 
choir can assist the congregation in 
learning to do this, perhaps by chant-
ing the verses and then leading the 
congregation in a sung antiphon.  
Many composers have published 
psalm settings that work in just this 
way—my choir uses Hal Hopson’s 
psalm settings regularly.  Many de-
nominational hymnals also contain 
psalms and responses for singing. 

 
• The choir might also take on the role 

of cantor.  At my church I do not 
have many choir members who enjoy 
singing alone.  I can have an entire 
section or the whole choir serve as 
cantor, however—leading the congre-
gation in a Kyrie or singing the 
verses along with a Taizé chant sung 
by the congregation, for example. 

 

• In non-liturgical churches, there are 
many opportunities for the choir to 
sing something besides an anthem.  A 
choral call to worship or benediction, 
prayer response, or a sung response 
to welcome a newly baptized member 
can provide needed variety in a wor-
ship service. Some hymnals contain 
short songs that work perfectly for 
these purposes, and there are many 
publications of choral responses for 
worship. 

 
 

No matter what the choir sings, it should 
be clearly connected to the texts and theme 
of the day wherever possible.  If your 
church follows the lectionary cycle of Sun-
day readings, it is easy to plan for this.  If 
not, perhaps your pastors know ahead of 
time when they are planning a sermon se-
ries or some other important focus that can 
be supported by the choir.  This makes 
clear the choir’s responsibility as worship 
leaders, rather than performers. 
 
These ideas all work with children’s 
choirs, as well.  And giving children these 
jobs to do teaches them that they are full 
participants in worship, not just cute dis-
tractions on display for a few minutes.  
The more they participate in all aspects of 
worship, the more worship becomes a part 
of who they are—which makes them more 
likely to become adult choir members in 
the future! 
 
It takes extra effort to find those opportuni-
ties for your choir to do a little something 
different.  But stepping up to that chal-
lenge means a new purpose for your choir 
and enlivened worship for your congrega-
tion.  Why not move beyond the anthem? 
♫ 

 
 

 
Deadline for the next issue of   

Da Capo:  
 

September 1, 2007 

 

Beyond the  

Anthem:  

Rethinking the 

Choir’s Role in 

Worship 
 

Nicole Aldrich 
Repertoire and Standards Co-Chair  

Music in Worship 

saintpaulsmusic@comcast.net 
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S pring tends to be one of the most ad-
venturous times of any choral ensem-

ble’s calendar year. I thought long and 
hard about what my first article to you as 
the new R & S chairperson for Vocal Jazz 
choirs would be about, and many avenues 
crossed my mind.  This particular season, 
which follows the rush of the holidays, 
gives many choral directors the chances to 
let his or her choir to unwind by throwing 
in something less angular or regimented.  I 
found this to be true when singing in my 
high school’s advanced choir.  My choral 
director set aside one entire concert each 
spring to allow us to show off our talents 
in a completely different style using vocal 
jazz, a cappella, and Broadway arrange-
ments.  The funniest thing though (and I 
imagine I was not the only person who was 
late to realize this) but while we performed 
arrangements of pieces that were made 
famous by Manhattan Transfer, the New 
York Voices and others, I had no idea that 

these arrangements fell into a genre of 
their own. 
 
Music Educators in middle school and 
high school have a very challenging task 
each year.  Choosing a program that their 
students will enjoy while at the same time 
will learn something from (and, if the fates 
are on their side, will teach and please the 
audience as well) is often hit or miss.  I 
have found this to be true to a greater ex-
tent in choral ensembles that are commu-
nity or semi-professionally based.  Many 
choral directors in high school and middle 
schools experiment with the vocal jazz 
idiom because it teaches the whole ensem-
ble, conductor included.  I am a strong 
advocate for vocal jazz for that reason 
among others, and learning is something 
that goes beyond the classroom. 

 
This past summer, I co-founded an ensem-
ble in the Brandywine Valley called the 
Opus One Vocal Jazz Ensemble.  My pri-
mary reason for doing this was the fact that 
Delaware did not have a community en-
semble that focused solely on the vocal 
jazz idiom.  There have been (and may still 
possibly be) a few myths going around 
about this music we call vocal jazz, and 
why many choral directors don’t explore it 
as much as other genres.  I want to address 
them briefly in hopes to clarify and dispel 
any misconceptions. 
 
First, many young choral directors in the 
academic setting and community setting 
might be intimidated by vocal jazz.  Choral 

music incorporating more intense jazz-
flavored harmonies and intricate rhythms 
that we all associate with Big bands of the 
1930’s and 40’s frighten many.  Take a 
look at the list of pieces at the end of this 
article and you’ll see that a wealth of vocal 
jazz arrangers are waiting for an ensemble 
unfamiliar with the idiom to pick their 
piece and make music with it. 
 
Secondly, in ensembles where ages can 
range from high school students to those 
enjoying retirement, the choral directors of 
those groups believe that introducing vocal 
jazz would decimate their ensemble. As 
the old saying has always read “If it ain’t 
Baroque, don’t fix it,” and many musical 
creatures of habit will swear by that.  A 
witness to this myth being untrue would be 
Opus One itself.  The median age in Opus 
One would roughly be 40, with members’ 
ages spanning from 24 to 60.  Hence, vocal 
jazz knows no boundaries. 
 
My duty during my term as R & S chair 
for vocal jazz choirs is to promote this 
wonderfully engaging, fun, and educa-
tional idiom in our chapter’s middle school 
and high school choirs as well as in our 
chapter’s community choirs.  As we all 
prepare our choirs for spring concerts and 
festivals, consider the following list of 
pieces that I have used with Opus One and 
with other ensembles in which I per-
formed.  Adding one or two of these jazz 
gems will brighten up spring programs for 
academic and community choirs alike.  ♫ 
 

 Bringin’ It Beyond 

the Classroom: 

Vocal Jazz Choirs 

in the Community 
 

Ryan Pryslak 
Repertoire and Standards Chair 

Jazz Choirs 

rpryslak@verizon.net 

 

TOP VOCAL JAZZ PICKS for YOUR CHOIR 
BEGINNING VOCAL JAZZ: 
 

Feelin’ Groovy (The 59th Street Bridge Song) – Paul Simon/arr. Kirby Shaw.  Shawnee Press.  SATB with accompaniment. 
Under the Boardwalk – arr. Mac Huff.  Hal Leonard Corp.  SATB, SAB, SSA with accompaniment. 
Stand by Me – Ben E. King/arr. Mac Huff.  Hal Leonard Corp.  SATB, SSAA, TBB. 
 
INTERMEDIATE VOCAL JAZZ: 
 

Route 66 – arr. Dick Averre.  Hal Leonard Corp.  SATB/div. with accompaniment. 
The Way You Look Tonight – Jerome Kern/arr. Julie Knowles.  Hal Leonard Corp.  SATB. 
Peter Gunn – Henry Mancini/arr. Jeff Funk.  Alfred Publishing Co.  SATB. 
 
ADVANCED VOCAL JAZZ “GEMS”:   
 

The William Tell Overture –  Gioacchino Rossini/arr. Julie Eschliman.  Alfred Publishing Co.  SATB/divisi. 
A Nightingale Sang in Berkley Square – arr. Gene Puerling.  Hal Leonard Corp.  SATB.  This one is great for a choral festival! 
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T he constant quest to find quality choral 
literature that both our singers and au-

dience will find interesting and musically 
fulfilling is always a challenge.  To help in 
th matter, I would like to suggest that you 
review the large body of sacred choral 

music that was composed in the city of 
Salzburg, Austria between approximately 
1750 – 1800, especially works by the 
young Mozart before he left for Vienna 
and Michael Haydn, brother of Franz Jo-
seph. 
 
These delightful works are of somewhat 
smaller scale than many choral works from 
the Classical Period which require large 
singing forces, accomplished soloists, and 
a rather large orchestra to really “make the 
performance work.”  The archbishop of 
Salzburg demanded simpler compositions 
for liturgical use at the cathedral, and these 
Salzburg compositions can usually be sung 
by smaller ensembles, the solo work is 
usually most manageable, and most of the 
orchestrations are for strings and organ.  
Actually, the writing for string orchestra 
usually omits the violas so with a smaller 
chorus the accompaniment could be suc-
cessfully play by 2 violins, a cello and 
organ.  If desired, a flute, played up an 
octave, may be substituted for the second 
violin part. 
 
I have recently programmed two works 
from this Salzburg period that were very 
well received by both my singers and audi-
ences.  First was Michael Haydn’s delight-
ful cantata “Run Ye Shepherds To the 
Light” (published by Theodore Presser).  
This work is in a delightful Rococo style, 

set in three movements, accompanied by 
strings and organ, and  beautifully tells the 
shepherds story.  The choral writing is 
very straight forward and accessible.  The 
second movement is a lyrical soprano solo 
of moderate difficulty. 
 
The second work was Mozart’s “Missa 
Brevis in D Major.” K. 194 (multiple pub-
lishers, including the Choral Public Do-
main Library).  I would recommend any 
“missa brevis” setting composed in Salz-
burg during this time.  Although originally 
composed for liturgical use, they make 
wonderful concert pieces.  The Mozart 
“Missa Brevis in D” is particularly tuneful, 
energetic, dramatic, and marked by many 
interesting, syncopated, off the beat 
rhythms.  It is wide ranging in moods from 
the mournful, dramatic Crucifixus in the 
Credo to the youthful, exuberant writing in 
the Dona Nobis Pacem, expressing Mo-
zart’s confidence and assurance that peace 
eventually will come to all.  Mozart almost 
always includes a solo SATB throughout 
this larger choral works and this is no ex-
ception.  However, the solos are not vo-
cally demanding and the orchestral writing 
for strings and organ is very interesting, 
but not terribly demanding.  I very strongly 
recommend this work. 
 
Make sure to schedule a visit to 18th cen-
tury Salzburg for great choral literature! ♫ 

 

Concert Ideas 

from Eighteenth 

Century Salzburg 
 

Michael Larkin 
Repertoire and Standards Chair 

Community Choirs 

A s the Delaware ACDA multi-cultural 
liaison, I am so excited to share with 

you songs and resources that have brought 
immeasurable joy to both my students and 
me.  As educators, we must always re-

member that through music, students can 
learn to appreciate and respect other cus-
toms and cultures as they perform each 
line of music.  Aren’t you glad that you 
chose to teach music? 
  
Over the past three years I have used the 
songbook, Celebrations around the World 
as a resource for teaching diversity and 
respect in the classroom.  Published by 
Alfred, this book allows students to see 
how other cultures and countries celebrate 
holidays and festivals of each season.  The 
book includes activities, ideas for musical 
development and performance.   
 
To integrate my lesson plan with other 
core subjects, I use 

www.enchantedlearning.com to obtain 
copies of maps, national flags and readings 
about countries.  In addition to the reading, 
the popular video/DVD set American Cul-
tures for Children is a great way to further 
enrich students.  Hosted by Phylicia 
Rashad, the video set explores languages, 
music, folk stories and math.  Through the 
DVD, students can be up-close and per-
sonal with customs different from their 
own. Celebrations around the World can 
be taught as a unit, or monthly as the holi-
days come.  For more information, check 
out www.alfred.com.  
 

(continued on page 9) 

 Multicultural  

Resources  

for Choral and  

General Music  
 

Tamba Giles 
Multicultural Choirs Liaison 

tamba77@hotmail.com 
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Multicultural Resources for 
Choral and General Music 

(continued from page 8) 
 
Have you ever been frustrated in trying to 
teach kids harmony and proper vowel posi-
tions?  Well, I have a remedy for all you 
middle and high school choir directors.  
Jeffrey LaValley is a veteran composer 
who has composed numerous songs made 
popular by African-American choirs.  J.W. 
Pepper has recently added this awesome 
composer’s music to their catalogue.  Two 
of my favorite LaValley compositions are 
Revelation 19 and Holy, Holy, Holy.  Both 
pieces are gospel in style and are definitely 
showstoppers.  Revelation 19 is an anthem 
where I have taught what tall vowels are 
on the lyrics “Hallelujah! Salvation and 
glory.”  The song begins in unison, then 
each vocal part begins a round that swells 
into a resounding, “He is wonderful!”  
Every year, my students are amazed at 

each other when they hear their angelic 
voices.  
 
LaValley’s Holy, Holy, Holy has allowed 
me to teach my students the elements of a 
fugue.  The harmonies are close and 
memorable; the sopranos begin the fugue 
singing “He shall reign for ever” cascad-
ing to the altos and tenors.  The fugue is 
also a great opportunity to teach staggered 
breathing as well as dynamics and diction.  
For more information, check out LaVal-
ley’s music at www.jwpepper.com. 

 

 

Product Information: 

 
Celebrations Around the World – Sally K. 
Albrecht, Lois Brownsey, and Marti Lunn 
Lantz.  64 pages.  Alfred Publishing.  
ISBN 9780739017142.  Grades 2-7. 
 
Celebrations Around the World – Again! 
– Sally K. Albrecht, Lois Brownsey, and 

Marti Lunn Lantz.  Alfred Publishing.  
ISBN 9780739022740.  Grades 2-7. 
 
American Cultures for Children – VHS or 
DVD; 12 Volume set, or available indi-
vidually.  Grades K-4.  Closed-captioned; 
25 minutes each.  Includes Teacher's 
Guides. 
 
Revelation 19 – (SATB) Jeffrey LaValley/
arr. Jack Schrader.  Hope Publishing Company. 
 
Holy, Holy, Holy – (SATB) Jeffrey LaVal-
ley.  Hal Leonard Publishing. 
 
 
Tamba Giles is the Arts Administrator at 
Thomas Edison Charter School.  He 
teaches general music and the “Joyful 
Sounds” choir.  Giles also serves at the 
music director for the Grammy-nominated 
Wilmington-Chester Mass Choir. ♫  

This five-day camp focuses on choral perform-
ance and healthy singing techniques, enriching the 
experience with other fine arts.  Along with choral 
singing and rehearsals, students may participate in 
group voice lessons, music theory/ear training, 
drama, visual arts, and dance/movement activities 
each day.  Special guests of interest to the young 
singer will be featured daily.  The week will cul-
minate in a choral performance on Friday.  Bring 
a brown bag lunch daily.  Consent of the instruc-
tor is required.   
 
Interested?  Call the Wilmington Music School for more details. 

4101 Washington St. 
Wilmington, DE 19802  

Monday–Friday, August 6-10, 9am-4pm ● Ages 7-13 

302-762-1132 

The Wilmington 
Music School 

A Choral and Arts Camp 

Sing Joyfully! 

Instructors: 

Marybeth Miller, director of the 
Delaware Children’s Chorus 
and Wilmington Youth Chorale; 
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A s we enter the final stretch of the 
school year, preparing for concert, 

festivals, graduations, and other perform-
ances, I can’t help but think of how many 
of us have begun the countdown to the last 
day.  Yes I do that, but not because I want 
to get away from the students and the job, 
but because I need that time to regroup so I 
can try to do it all again, a little bit better, 
next year.  How fortunate we are to have 
the opportunity to do the job for a year, 
stop for a few months, hopefully learn 
more during that time, and restart from 
scratch, most likely improving upon what 
we did the year before.  I do not know how 
people with other careers do it.  But, I di-
gress. 
 
Last year at this time, I wrote an article 
about summer opportunities.  As I am sure 
someone else will discuss the classes and 
conferences that are available this summer, 
I will briefly discuss one big opportunity 

that I take each summer—choosing music 
for my choirs.  I don’t know about you, but 
during the school year, I do not have time 
to carefully and successfully look at and 
choose pieces for my choirs that I will use 
during the year.  In my previous place-
ment, a mostly general music position, I 
would begin the year with a few pieces 
selected, but then choose the remaining 
pieces as the year progressed.  I saw my 
choirs twice each week at that time, so it 
took a while to really “figure out” the 
voices and needs of the students.  It was 
difficult to predict during the summer what 
kind of choir I would have that year, there-
fore pre-choosing music was difficult for 
me.  I would often end up rushing final 
decisions and in desperation, choose a 
piece or two that may not have been wise 
choices.   We all know those pieces we 
sometimes choose to just “git-r-done.” 
 
Two or three times each summer, I make a 
pilgrimage to J.W. Pepper in Paoli, PA.  I 
am sure some of you have been there, but 
if not, go, and be prepared to spend hours 
there.  At Pepper, I usually begin by listen-
ing to the “Editor’s Choice” recordings.  I 
have found a few nice pieces that way.  In 
addition, Pepper has copies of many popu-
lar pieces available for you to play through 
at keyboards.  My favorite part, thought, is 
that they allow you to walk through the 
stacks (titles sorted by voicing and ar-
ranged alphabetically) and pull copies to 
look at and/or purchase.  I have found 
quite a few really nice pieces this way, 
pieces that I had not come across before, 
that would not be listed in the “Editor’s 
Choice” collection, and probably not have 
audio recordings available online.  This is 
quite a long process, but well worth it. 
 
If someone asked me “what are the most 
important factors leading to a successful 
choral program?” music selection would 
definitely be within the top two.  The 
pieces we select contain such a large part 
of our curriculum, so each piece should be 
a smart selection.  Of course, we have all 
done pieces that ended up being terrible 
choices, but how else will we learn?  My 
choirs, for the most part, forgive me for 
those pieces.  I think it is so important and 

valuable to invest as much time as possible 
in order to find the best pieces for our stu-
dents. 
 
One major concern when choosing music 
is whether my students will be as excited 
about a piece as I am.  This is one of the 
things I really work hard on, choosing 
quality music that will also be attractive to 
middle school ears.  Sometimes I do this 
well, sometimes not so well.  I do believe 
that if a piece is taught, worked, and per-
formed well, students will like it.  It they 
like it, they will perform it well.  If they 
perform it well, your students will connect 
with they audience.  Sometimes when I 
have introduced a piece, students have 
moaned and said “what, are you 
crazy?” (ok, not always in those exact 
words).   These are often the pieces that 
turn out to be their favorites by concert 
time.  And often, not that this is the most 
important point, they turn out to be the 
more positively critiqued pieces at a festi-
val. 
 
At concert time, in order for our choirs to 
make that “connection” with their audi-
ence, the students must have “bought into” 
your plan and trust you with your music 
selection.  Audiences can tell if the choir 
members are not “into” the music.  No one 
wins when this happens.  It is so important 
to spend time looking for “that piece”…
lots of time.  This is perhaps one of the 
most difficult aspects our job.  I‘d like to 
say it gets easier from year to year, but I’d 
be lying.  It’s a struggle I have from year 
to year.  It’s a struggle I love. 
 
Projecting ahead to a possible Fall 2007 
Da Capo article, I think it would be a good 
idea to provide suggestions for “best mid-
dle school pieces”, not necessarily the 
most difficult or advanced pieces, but 
those that have worked well, been attrac-
tive to middle school ears, and are good 
teaching pieces.  If you have a few titles 
you are willing to share, please email them 
to me and I will list them in an article. 
 
Have a great “final stretch” and call me if 
you want a ride to Pepper. ♫ 

 

Thoughts on 

Choosing Music 

for Middle School: 

Summer Fun! 
 

Gary Smith 
Repertoire and Standards Chair 

Junior High & Middle School Choirs 

gary.smith@redclay.k12.de.us 
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Da Capo  
will accept advertising  
at the following rates: 

 

Full page—$100.00 
 

Half page—$50.00 
 

Quarter page—$25.00 

Rates listed are for 
scan-ready or digi-

tal .jpg files.  A check 
made payable to 

“Delaware ACDA” must 
accompany the order.  

Copy will not run with-
out advance payment.   

 
Advertising copy is 

subject to editorial ap-

proval, and DE ACDA 
reserves the right to 

edit any advertisements 
for appearance, size, 

and readability.   
 

All advertisements 
should be sent to the  

editor, Marybeth Miller.   
 

(Address, p. 2.) 

H ave you ever used your “head 
voice”?  Have you heard of 

“falsetto”?  Sure you have, but do you 
know the true difference between the two?  
When it comes to the male voice, some 
confusion exists in differentiating the two, 

yet the concepts do have their own distinc-
tions.  Here is a brief and hopefully effec-
tive description. 
 
There are three zones with the male voice: 
head voice, falsetto, and chest voice. 
 
The chest voice, also known as the speak-
ing or modal voice, is the register we use 
for everyday speaking.  It is used for sing-
ing but has its limits when ranges begin to 
ascend to uncomfortable levels.  It creates 
a feeling of vibration in the upper chest 
and throat.  Basses use this register almost 
exclusively. 
 
In falsetto, the vocal folds are seen to be 
blown apart and a permanent oval opening 
is left in the middle between the edges of 
the two folds.  Some amount of air escapes 
continuously through this opening while 
singing in falsetto, which makes it harder 
to sustain long notes in falsetto.  The fal-
setto voice also contains the passagio 
break, which is the transition between the 
chest and head voice.  For most male sing-
ers, it is the weakest area of their range and 
it is where we find our “glitch”.  The vi-
bration that singers feel in their chest while 
using their speaking voice is mostly absent 
in this register. 
 
The male head voice has a true ringing, 
resonant quality and it is used for notes 
found in the upper range of the singer, 

although the term actually describes the 
resonance of the voice in the head, rather 
than a specific musical pitch.  It is much 
richer in overtones than the falsetto regis-
ter.  Most singers are capable of perform-
ing a rich, loud tone in this area when nec-
essary.  Using the head voice results in the 
feeling of energy being created behind the 
sinuses, which undoubtedly is where the 
term was born. 
 
A good way for your male singers to ex-
perience these registers is to start reasona-
bly high (D above middle C) and vocalize 
on descending patterns until the falsetto 
range comes into play (the glitch) and then 
the chest voice can be used.  However, by 
extending the falsetto range as low as pos-
sible, the chest voice register will actually 
increase and the singers will also improve 
their handling of the falsetto register.  
There is an overlap of pitches, which can 
be produced by either register, depending 
on the style of music, dynamics or vowel 
being used. 
 
Experiment with your tenors and basses by 
not allowing them to sing in their chest 
voice during warm-ups. Have them sing in 
head voice with the women and you’ll be 
surprised at how many of them enjoy it. 
You may have more sopranos and altos 
than you were aware of! ♫ 
 
 

 

Head Voice or  

Falsetto:  

What’s the Scoop? 
 

Paul Gray 
Repertoire and Standards Chair 

Men’s Choirs 

pgrayde@mac.com 
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A  voice, choral or solo, can tune musi-
cal sounds better than a piano or or-

gan.  Some basic information about tuning 
may help the choral director identify prob-
lem areas in musical works and may pro-
vide knowledge that can help the artist's 
ear not only to fix problems but also to 
create greater beauty and expressiveness. 
 
The human ear can distinguish fluctuations 
in pitch within a few cents.  A cent is one 
hundredth of a semitone.   
 
Two examples will show some large tun-
ing differences.  One is from commercial 
recordings of a Beethoven string quartet.  
The other is a do-it-yourself project.  
 
Please find the first example at 
www.amazon.com by searching for the 
Beethoven String Quartet in C# minor, 
opus 131, as played by the Quartetto Itali-
ano and by the Tokyo Quartet.  Links to go 
directly to these two recordings may be 
found at the author's website: 
www.hartenshield.com/tuning.html. 
 
The quartet begins with G#, B# (domi-nant 
to leading tone). Compare the two ensem-
bles. The Italians play a pure third; the 
Tokyo play a very large, dissonant third.  
(Pablo Casals called this kind of tuning 
"expressive tuning”).  The third is sharper 
even than the equal tempered third.  Both 
sound good.   
 

But both are played by talented, well-
trained professionals who have DECIDED 
what to do with intonation. And this is the 
main point of this short article: it is the job 
of the choral director to study and to un-
derstand the intonation challenges and 
potential in the music that is being sung.   
 
The second example can be done by your-
self.   Tune two strings of a viola or guitar 
or harpsichord to a true C and E.  Referen-
cing an equal-tempered electronic tuner, 
the E will be about 14 cents flat if the C 
registers perfectly in tune.  Play or pluck 
the C and sing an Ab.  Continue singing 
the Ab, then play or pluck the E. You'll 
find your voice far out of tune, and it will 
need to drop by 41 cents ("Great Diesis") 
in order to be in tune as a G#.  This gives a 
clear picture of how the enharmonic sharp 
is much flatter than the enharmonic flat.   
This very large tuning difference can be 
found in fairly common musical contexts.  
In the key of C major, say, it is the differ-
ence between the G# found as the third of 
the dominant of relative A minor and the 
Ab found as the third of the subdominant 
in the parallel C minor.  There is a version 
of this at the author’s tuning website listed 
previously. 
 
The tuning goal is, in a way, to sing with 
better intonation than your piano tuner can 
achieve.  This is because ANY fixed tun-
ing of 12 chromatic notes involves rather 
substantial compromises.  In our modern 
equal temperament, the major thirds are far 
sharper than perfectly tuned major thirds, 
while the perfect fifths are slightly flatter 
than pure.  In the baroque period meantone 
temperament, fifths were considerably 
flatter (narrower), while selected major 
thirds were tuned pure.  This left other 
thirds painfully out of tune, resulting in 
some unusable keys.  Other temperaments 
devised made a variety of alternate com-
promises, but all made some significant 
compromises. 
 
In a major scale, the tonic, dominant, and 
subdominant notes are often called the 
tonal or principal scale steps.  These are 
very nearly the same in equal temperament 
and in just intonation.  Tuning triads build 
on these steps is a matter of tuning the 
third, making the chord more consonant, 
more beautiful, the more nearly the third is 

lowered from equal temperament to the 
pure third of the harmonic series; also, as 
in the Tokyo Quartet example, sometimes 
making the dominant chord less consonant, 
more expressive by tuning the leading tone 
farther away from the pure third and nearer 
to its resolution, the tonic note a half step 
higher. 
 
Triads on the modal steps (3rd and 6th) 
and on the supertonic (2nd) will show 
more difference between equal tempera-
ment and just intonation.  Not only will 
both the root and the fifth require lower-
ing, but the syntonic comma will make 
itself felt in chord progressions.  The su-
pertonic note must sometimes be tuned a 
pure fifth above the dominant and some-
times a comma lower (22 cents), a pure 
fifth below the submediant.  
 
The syntonic comma or Comma of Didy-
mus is the difference between a stack of 
four perfect fifths and a pure major third.   
The major third arrived at by tuning four 
pure fifths is around 22 cents sharper than 
a pure major third.  
 
To illustrate the problem in progressions 
from modal steps to tonal steps, imagine a 
string bass player playing the root of a 
chord progression where the chords move 
by fifths.  The player wants to play pure 
perfect fifths, but the result is going to be 
impure indeed.  Here is a progression: “iii, 
vi, ii, V, I” in its most common representa-
tion.   
 
The player finds a pure iii by tuning a ma-
jor third from the tonic note (in C, playing 
an E).  Then the player tunes a pure fifth to 
A, pure fourth up to D, pure fifth down to 
G, and expects to play a pure fourth up to 
C, and have the C in tune.  But the C will 
be flat, very flat, in comparison to the 
original tonic.  This syntonic comma must 
be handled somehow, or serious pitch drift 
will occur when everyone else tunes to the 
bass.     
 
What is to be done? One idea might be that 
it is the composer's job to avoid comma-
crashes and drifting intonation.  Possibly 
one of the features of the very best com-
posers is that they DO mostly avoid such 
problems. 
 
 

(continued on page 13) 

 

Tuning the Voice 
 

William Copper  

wcopper@hartenshield.com 
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Interview: Joanne J. Ward 
(continued from page 5) 

 
JW: I tell my kids there’s not an original 
bone in my body; everything I use is bor-
rowed. 
 
I’ve learned from years and years of 
watching other people.  Joan Gregoryk is 
as good as they come.  She was a clarinet 
player from Chevy Chase, MD in charge 
of a band program.  The school nixed her 
band program and told her her only other 
choice was to take over the choir.  She 
took it and made it amazing.  She tours 
nationally with her choir and has per-
formed with the New York Philharmonic.  
Another person I’ve learned from is Jean 
Ashworth-Bartle, director of the Toronto 
children’s choir.  And Linda Swears, I 
wouldn’t be teaching the way I am today 
without Linda Swears’ workshop.  I then 
had her child in choir; it came full circle.  
As far as college choirs and high school 
choirs, James Jordan is about as good as 
they get.  Other excellent directors are Paul 
Head at University of Delaware and Dr. 
Patrick Freer at GA State whose whole 
doctoral work focused on the evolving 
voice in both male and females. 
 
JB: I’m glad you mentioned that the fe-
male voice goes thorough a change. 
 
JW: Oh, it’s absolutely true.  It’s slower 
and not as obvious, but it definitely does 
evolve. 
 
JB: Finally, what professional journals 

and texts would you recommend to your 

colleagues? 
 

JW: I have a list; among them are James 
Jordan’s “Evolving Sound” and “The Cho-
ral Warm Up”.  The latter is a book of 
nothing but warm ups and what they ad-
dress. “Building Children’s Choirs” by 
Jean Ashworth-Bartle is another important 
text and “Teaching Kids to Sing” by Ken 
Phillips should be in everybody’s library.  
In addition, I get a lot of information from 
ACDA’s Choral Journal. ChoralNet is a 
great internet center for choral directors. 
 
JB: Can you think of anything you’d 

like to share, knowing that Da Capo 

goes out to directors both brand new 

and experienced?  
 

JW: To sum up my whole philosophy, we 
have such a moral obligation to this gen-
eration to raise them to the next level, and 
we have to be so careful that we don’t just 
feed them what they already know.  I look 
at the people that go to concerts today and 
their hair is all lighter than mine.  There’s 
more out there than Christina Aguilera. 
Every time we pull out piece of music, we 
owe it to our choirs to give them the good  
stuff; they really don’t want to go back to  
the garbage.  Even in the pops concerts we 
have to make good choices in that genre.  
Make sure arrangements are keyed cor-
rectly for children’s or middle school 
voices.  Does it keep the young men in the 
comfortable range for middle school 
changing boys’ voice?  Stay away from C 
major.  Keep it out of the shouting zone 
from C to A above and work those head 
voices.  Teach technique at the same time  
as teaching notes.  Going back to my origi-
nal statement, choosing quality repertoire 
is 75% of our job. ♫ 

RENÉ CLAUSEN CHO-
RAL SCHOOL OFFERS  
SCHOLARSHIPS  
 

High school choral conductors complet-
ing their first or second year may apply 
for free tuition at the René Clausen 
Choral School to be held July 21-25, 
2007 on the campus of Concordia Col-
lege in Moorhead, Minnesota. 
 
"We wanted to create an opportunity to 
reinforce new conductors and provide 
them with collegial inspiration from the 
Choral School clinicians and other par-
ticipants," stated Clausen. Application 
deadline is May 31st and complete de-
tails are found online at 
www.reneclausen.com. 
 
One of last year's scholarship recipients, 
Dan Van Sickle of Xavier High School, 
Wisconsin commented that "There was 
so much energy, passion, and knowl-
edge under one roof."  Katherine Boose, 
another recipient, mentioned that "my 
musical spirit was affirmed 
and energized by all who offered their 
passion for collaborative ensem-
ble singing.  I made lifelong friends!" 

 
In addition to presentations and rehears-
als by Dr. Clausen, Anton Armstrong 
and Craig Arnold will participate as 
guest clinicians.  Lectures, rehearsals 
and presentations will focus on the 
theme "Take Your Tradition to New 
Heights." 
 
Now in its tenth year, over 700 choral 
conductors from 46 states and 4 coun-
tries have participated in the René 
Clausen Choral School. 
 
As opposed to a workshop format, Dr. 
Clausen has specifically created a 
"choral school" with more lecture hours 
and intense content to increase the par-
ticipant's knowledge of style, litera-
ture,  performance practice issues, and 
conducting and rehearsal technique.  
Three graduate semester hour credits 
are offered. 
 
For complete information, including 
registration forms and comments from 
last years' participants, visit our web 
site at www.reneclausen.com.  A bro-
chure containing identical information 
may also be requested via e-mail by 
writing to: gmoe@reneclausen.com or 
calling toll-free: 1-888-736-3252. ♫ 

Tuning the Voice 
(continued from page 12) 

 
Another approach to tuning problems is to 
draw a gauzy veil over the difficulty, either 
by dissonance or harmonic ambiguity.  
Simple bad tuning may be the most com-
mon choral solution, but the recommended 
approach is close listening preceded by 
careful study. 
 
The final example illustrates a way to 
study a problematic passage, using a motet 
attributed to Palestrina, "Adoramus Te, 
Christe".  This example is excerpted at the 
author’s web page, referenced earlier: 
www.hartenshield.com/tuning.html. 
 
William Copper is a nationally known 
composer, a former piano and organ  
tuner, and an occasional conductor and 
singer; he lives in Wilmington. ♫ 
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Choral Chuckles:  
Top Ten Reasons Men 

Should Join the Church 
Choir 

 

10. Rehearsals are every Wednesday night. 
This means that for those few hours, you 
will significantly reduce your risk of con-
tracting tendonitis from nonstop operation 
of a television remote control or computer 
mouse.  
 
9. Because you wear a choir robe every 
Sunday, you are liberated from a task 
many men find quite challenging: finding 
clothes that match properly.  
 
8. From your special vantage point every 
Sunday, in which you look out at the entire 
congregation from the choir seats, you will 
develop interesting new hobbies.  Among 
these is a little guessing game called 
"Who's Praying, Who's Sleeping?"  
 
7. On the other hand, sitting in full view of 
400-500 people on a weekly basis makes it 
much less likely that you yourself will give 
in to a chronic lack of sleep.  Although it 
has been known to happen.  
 
6. If you think your singing in the shower 
sounds good now, just wait till you've been 
singing with us for a few weeks.  
 
5. Singing in a choir is one of the few ac-
tivities for men that does not require elec-
tronics equipment or expensive power 
tools.  This could be good for the family 
budget.  
 
4. For the fitness buffs, singing in the choir 
is not only heart healthy, it's soul healthy.  
But there are no monthly membership fees, 
and it's a lot easier on the knees than jog-
ging.  
 
3. If you think you've done everything 
there is to do, and there are no great chal-
lenges left in life, try singing with us guys 
and staying on pitch.  
 
2. Choir rehearsal lasts half as long as a 
professional football game, but is at least 
twice as satisfying.  This is especially true 
if you are a long-suffering fan of the Mi-

ami Dolphins. (Don't worry, though, the 
rehearsals aren’t on Monday nights.)  
 
AND THE NUMBER 1 REASON MEN 
SHOULD JOIN THE CHOIR:  
 
1. When people ask you whether you've 
been behaving yourself, you can say with 
the utmost sincerity, "Hey, I'm a Choir 
Boy." 

Source: 
www.surfinthespirit.com/music/top-ten.html 

 

Wilmington Music 
School Select Choral 

Ensemble  
to Tour Austria 

 
The Wilmington Music School Select Cho-
ral Ensemble, under the musical direction 
of Vocal/Choral Department chairperson, 
Dr. Michael Larkin will embark upon a 
concert tour of Italy this coming June 18-
27. 
 
The Select Choral Ensemble is a highly 
auditioned ensemble of 35 high school age 
singers, representing 16 area high schools 
from Delaware, Pennsylvania, and New 
Jersey.  The ensemble rehearses on 
Wednesday evenings and prepares music 
from all style periods as well as quality 
arrangements of international folk songs 
and songs from musical theater.  Their 
Italy concert tour will include concerts in 
Florence, Venice, Lucca and Milan. 
 
The Select Choral Ensemble is just one of 
four choral ensembles sponsored by the 
Wilmington Music School.  The Wilming-
ton Youth Chorale consists of singers age 
7-11 and singers in the Delaware Chil-
dren’s Chorus are from age 11-14.  Both of 
these ensembles are conducted by Mary-
beth Miller.  The school’s newest choral 
ensemble is the Delaware Women’s Cho-
rus, for women age 18 and over, and is 
directed by Joanne Ward.  Auditions for all 
Wilmington Music School choral ensem-
bles for next season are held in May and 
also in September.  For additional informa-

tion contact Dr. Michael Larkin at the Wil-
mington Music School at 762-1132 or via 
email at mlarksing@aol.com. ♫ 

 

New Ark Chorale  
Presents 

“American Tapestry 
IV” 

 
The New Ark Chorale, under the musical 
direction of Dr. Michael Larkin will pre-
sent its concert of American folk, concert, 
and patriotic music, “An American Tapes-
try IV” during Memorial Day Weekend, on 
Sunday, May 27th at 7:30 at Newark 

Methodist Church.  Admission for both 
concerts $15 .00, $12.00 for seniors, and 
$5.00 for students.  This popular concert 
will include music by Stephen Foster ar-
ranged by Jon Washburn, a medley of sea 
chanteys as arrange by Linda Spevacek, as 
well as music by Morten Lauridsen, Daniel 
Gawthrop, and Michael Larkin. 
 
This is the final concert in the New Ark 

Chorale’s festive 30th anniversary concert 
season. ♫ 

 

President’s Message: 
What Was, What Is, 
and What Will Be 

(continued from page 1) 
 
This is my final writing for Da Capo as 
president of the Delaware ACDA.  The 
new Board begins its work under the lead-
ership of someone I admire, Margaret 
Anne Butterfield, beginning July 1.  I am 
so proud of all of my colleagues who have 
volunteered to work for our common good 
these past two years.  We are not a politi-
cal organization.  We exist solely to help 
all of us become better directors and musi-
cians.  Our plan is to make DE ACDA an 
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